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of old days when a religion so different was to be found
there.
Those great bronze screens that guard the coro and
capilla mayor, as here in Spain they call the chancel, are
on Sundays and, indeed, every day at Mass thrown open
wide so that the people may enter in under the lantern ;
thus, it is true, they come between the clergy and the
altar; but lest this should be inconvenient, lesser screens
have been set up, leaving a narrow passage from the
coro to the steps of the altar, so that the clergy may pass
to and fro. But, indeed, however convenient it may be,
the great coro is a mistake, a mistake of the Renais-
sance. The bishop, almost invisible save when he pro-
ceeds to the altar, has his throne at the west end of the
choir, where it may well be a reja used to open a vista
of the altar from the farthest church* To-day nothing
is visible but a blank wall, with its tawdry altar trying in
vain to make excuse for what we have lost And, indeed,
inside the choir itself there is really nothing of interest
save the beautiful monument, a thirteenth - century
work of Bishop Maurice, that Englishman, as is sup-
posed, who built the church. Strangely enough, it is said
that in 1512 Bishop Ampudia placed this monument to
the west of the reja that shut in the west end of the
choir. It is certain that since then it has not been
removed, and yet to-day it lies in the midst of the choir;
the which might seem to prove, once and for all, that of
old the coro occupied a position less prejudicial to the
church. No doubt the choir stalls were originally in the
capilla mayor,1
The chapels are, as I have said, Innumerable; chief
among them for size is that of Santiago, which is used as
the parish church, but there is little remarkable in it
It is to the chapel of the Condestable, built about 1487
1 Ponz: Viajt fa BsfaHa.   Madrid, 1787,